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𑆏𑆀

𑆯𑇀𑆫 𑆵𑆩𑆢𑈵-𑆄𑆢𑇀𑆪 -𑆯ꦔ𑇀𑆑 𑆫-𑆨𑆓𑆮ꦠ𑇀𑆥 𑆳𑆢-𑆥𑆫ꦩ𑇀𑆥 𑆫𑆳𑆓𑆠-𑆩𑆷 𑆬𑆳ꦩ𑇀𑆤 n𑆪-𑆱𑆫𑇀𑆮𑆘𑇀𑆚-
𑆥𑆵𑆜𑆩𑈵

𑆯𑇀𑆫 𑆵-𑆑𑆳ꦚ𑇀𑆖 𑆵-𑆑𑆳𑆩𑆑𑆾 𑆴𑆛-𑆥𑆵𑆜𑆩𑈵
𑆘𑆓ꦢ𑇀𑆓 s 𑆫𑆶-𑆯𑇀𑆫 𑆵-𑆯ꦔ𑇀𑆑 𑆫𑆳𑆖n𑆫𑇀𑆪-ꦱ𑇀𑆮 𑆳𑆴𑆩-𑆯𑇀𑆫 𑆵𑆩𑆜-𑆱𑆁 ꦱ𑇀𑆡 𑆳𑆤𑆩𑈵

𑆨𑆓𑆮ꦤ𑇀𑆤 𑆳𑆩𑆧𑆾 𑆣𑆼 ꦤ𑇀𑆢 𑇀𑆫 ꦱ𑇀𑆩 𑆫𑆟𑆩𑈵
Introduction to the Acharya

The Acharyas of our Shri Kanchi Kamakoti Mulamnaya Sarvajna Peetam
have been tirelessly executing the responsibility entrusted to them by Shri
Bhagavatpada in preserving Dharma as required by the respective times
and to teach the Advaita Tattva.

In this, the 59th Jagadguru Shri Bodhendra Sarasvati Shankaracharya
Swamigal of a few centuries ago is well-known for having taught the great-
ness of Bhagavannama which is a very important Dharma of the Kali Yuga.
He is indeed called Shri Bhagavannama Bodhendra. He was also praised as
Yogindra.

After Shri Bhagavatpada did Tatanka Pratishtha toDevi Akhilandeshvari
at Tiruvanaikka kshetra, it is the Acharya-s of the Parampara of HisMoolam-
naya Peetam, the Shri Kanchi Kamakoti Peetam, who do punah-pratishtha
of the Tatanka from time to time. In this way, Shri Bodhendra Shricharana
did in 4788 Kalyabda Akshaya year (1686 CE). He performed Rameshvara Ya-
tra, returned and attained siddhi at a village near Tiruvidaimarudur by name
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Govindapuram. Historical records show these details.

Texts composed by the Acharya
Shri Bodhendra Shricharana has composed texts on Advaita Vedanta, ab-
heda of Shiva and Vishnu, and Nama Siddhanta and also devotional hymns.

He has composed a commentary on Bhagavatpada’s “Tattva Bodha”. He
also composed “Advaita bhushanam” - a brief text based on the bhashya of
Shri Bhagavatpada on the Brahma Sutra-s of Shri Vyasa. This is similar to
the “Vivarana Prameya Sangraha” of Shri Vidyaranya Swamigal but employs
unique examples.

He composed “Hari Hara Advaita Bhushana” to establish Shiva Vishnu
Abheda.

He composed texts such as “Bhagavannama Amrita Rasayana” on Nama
Siddhanta.

This Acharya’s contribution to Nama Siddhanta
He did much work for prachara of Nama Siddhanta. That is why He is im-
portantly revered in the Bhajana Sampradaya. Wherever Nama Sankirtana-
s are conducted, we can hear the verse “Bhagavannāma-sāmrājya-lakshmī-
sarvasva-vigrahān” included on Him by the 65th Kamakoti Jagadguru, Shri
Sudarshana Mahadevendra Sarasvati Shricharana, as a part of “Jagadguru
Parampara Stava”.

There is no doubt that only Advaita Jnana will give Moksha. But for
Ishvara to give us that jnana, we should as much as possible perform the
dharma-s enjoined in the Shruti Smriti Purana-s and avoid those prohibited.
However despite human effort, there will be flaws.

That is why the Veda itself teaches the Dharma of saying the Nama
of Bhagavan by thinking of Him. Only this will bear full fruit even if the
aforementioned flaws occur. Further this is also capable of removing
the flaws that occur in other dharma-s. This is what we say as “prāyash-
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chittāni ashēshāni tapah-karma-ātmakāni vai, yāni tēshām ashēshānām
krishnānusmaranam param”.

Especially sincewe are in Kali Yuga, with great compassion this Shricha-
rana composed texts establishing this Bhagavannama Mahima by means of
Veda and other pramanas, and did prachara of this Dharmawhich is easy for
everyone. But he also cautioned that one should not think, citing the reason
that Bhagavannama is there, that we can discard nitya anushthana-s, or can
commit sins, and one should not differentiate Shiva and Vishnu and so on.

It is said that it was during the times of Shri Bodhendra Shricharana
that Yogishvara Shri Sadashiva Brahmendra, who was the senior shishya of
Shricharana’s Paramaguru Shri Paramashivendra Sarasvati, sung kirtana-s
such as “brūhi mukundeti”. In the same period, Tiruvisainallur Shridhara
Venkatesha Ayyaval, who was likewise engrossed in Bhagavannama, also
spread Bhagavannama Mahima along with Shricharana.

𑇆𑆥𑆶 ³𑇀𑆪 -ш𑇀𑆬𑆾 𑆑-𑆩ꦚ𑇀𑆘 𑆫𑆵-𑆥𑆴𑆫𑆴𑆯Å𑇀𑆛 𑆩𑈵𑇆
(𑆯𑇀𑆫 𑆵𑆩𑆢𑆳ꦠ𑇀𑆩 𑆧𑆾 𑆣𑆼 ꦤ𑇀𑆢 𑇀𑆫 𑆱𑆫ꦱ𑇀𑆮 𑆠𑆵𑆴𑆮𑆫𑆴𑆖𑆠𑆂)

𑆯𑇀𑆫 𑆵-𑆴𑆮ш𑇀𑆮 𑆳𑆴𑆣𑆑-𑆢𑆼 𑆴𑆯𑆑𑆼 ꦤ𑇀𑆢 𑇀𑆫-𑆮𑆖𑆱𑆳 𑆥𑇀𑆫 nꦥ𑇀𑆠𑆾 𑆴𑆢𑆯𑆁 𑆢𑆴𑆑𑇀𑆰𑆟𑆳𑆁
𑆥𑇀𑆫 n𑆖𑆵𑆤𑆳ꦩ𑇀𑆧𑆶 𑆴𑆣-𑆫𑆾 𑆣𑆴𑆱 𑆥𑇀𑆫 𑆴𑆠𑆘𑆓ꦤ𑇀𑆤 𑆳𑆡𑆁 𑆥𑇀𑆫 𑆥ꦤ𑇀𑆤𑆾 𑆓𑆸 𑆲n𑆤𑇀𑇅

𑆯𑇀𑆫 𑆵-𑆬�𑇀𑆩 r𑆣𑆫-𑆯ꦫ𑇀𑆩 𑆟𑆾 𑇁𑆱я 𑆠𑆤𑆶 𑆘𑆳ꦤ𑇀𑆩𑇀𑆬𑆼 ꦕ𑇀𑆗 𑆵-к𑆸 𑆠𑆳𑆁 𑆪𑆾 𑆴𑆰𑆠𑆁
кs 𑆫𑇀𑆮𑆳𑆟𑆳𑆢𑈵 𑆴ꦢ𑇀𑆮 𑆘-𑆱ꦔ𑇀𑆓 𑆠𑆳𑆁 𑆱 𑆴𑆤𑆪𑆩n𑆢𑆣𑇀𑆪𑆽 Å𑇀𑆛 𑆨к𑇀𑆠𑆼 𑆂 к𑇀𑆫 𑆩n𑆤𑇀𑇆𑇙𑇆
𑆯𑇀𑆫 𑆵-𑆑𑆳ꦚ𑇀𑆖 𑆵𑆩𑆤𑆶 𑆴𑆮𑆯я 𑆢𑆼 𑆴𑆯𑆑-𑆥𑆢𑆁 𑆱ꦩ𑇀𑆩 𑇀́𑆝 𑇀𑆪 𑆠ꦠ𑇀𑆠𑇀𑆮𑆾 ꦗ𑇀𑆘 𑇀𑆮 𑆬𑆽 𑆂
𑆫𑇀𑆓𑇀𑆫 ꦤ𑇀𑆡𑆽 ꦫ𑇀𑆨 𑆴к𑇀𑆠 -𑆥𑆡𑆁 𑆴𑆮𑆣𑆳𑆪 𑆴𑆮𑆯𑆢𑆁 𑆴𑆮ш𑇀𑆮 𑆱я 𑆩𑆶 к𑇀𑆠я𑆽 𑆑𑆬𑆿𑇅

𑆩𑆷 𑆑𑆱я 𑆳𑆴𑆥 𑆴𑆯𑆯𑆾 ꦫ𑇀𑆩 𑆲n-𑆥𑇀𑆫 𑆮𑆖𑆤-𑆥𑇀𑆫 n𑆮𑆵³𑇀𑆪 -𑆢𑆳𑆪𑆵 𑆩𑆶 𑆴𑆤𑆂
𑆧𑆾 𑆣𑆼 ꦤ𑇀𑆢 𑇀𑆫𑆾 𑆘𑆪𑆠𑆳𑆠𑈵 𑆱 𑆨к𑇀𑆠 -𑆘𑆤𑆠𑆳-𑆑ꦭ𑇀𑆬𑆾 𑆴𑆬𑆤𑆵-𑆤𑆵𑆫𑆴𑆣𑆂𑇆𑇑𑇐𑇆

𑆯𑇀𑆫 𑆵𑆩ꦤ𑇀𑆩 𑇀́𑆝 𑆤-𑆤𑆳𑆴ꦩ𑇀𑆤 𑆑𑆳𑆴ꦚ𑇀𑆖 -𑆤𑆓𑆫𑆵-𑆒𑆼 𑆛𑆼 к𑆸 𑆠𑆳𑆮𑆳𑆱𑆠𑆂
𑆑𑆳Í𑇀𑆮 𑆠𑈵 𑆑𑆼 𑆯𑆮-𑆥n 𑇀́𑆝s 𑆫ꦔ𑇀𑆓 -𑆴𑆮𑆧𑆶 𑆣𑆳Ë𑇀𑆘 𑆠𑆾 𑇁𑆴𑆨𑆘𑆳𑆠𑆳к𑆸 𑆴𑆠𑆂𑇅

𑆨к𑇀𑆠 𑆂 𑆯𑇀𑆫 𑆵-𑆥𑆶 𑆫𑆶𑆰𑆾 ꦠ𑇀𑆠 𑆩𑆼 𑆴𑆯𑇀𑆫 𑆠𑆮𑆠𑆳𑆁 𑆨к𑇀𑆠я 𑇀̧𑆮 -𑆢𑆫𑇀𑆯𑆵 𑆩𑆲n𑆤𑇀
𑆃𑆣𑇀𑆪 𑆳ꦱ𑇀𑆠 𑆳𑆱𑆤𑆩n𑆴𑆢-𑆯ꦔ𑇀𑆑 𑆫-𑆓s 𑆫𑆾 𑆫𑆳𑆫𑇀𑆪𑆳ꦠ𑇀𑆩 𑆧𑆾 𑆣𑆳𑆘𑇀𑆚𑆪𑆳 𑇆𑇑𑇑𑇆
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𑆄𑆖n𑆫𑇀𑆪ꦠ𑇀𑆮 𑆩𑆶 𑆢𑆷 х𑇀𑆪 𑆱𑆳𑆣𑆶 𑆱 𑆖𑆠s Å𑇀𑆥 ꦚ𑇀𑆖 n𑆯𑆢ꦧ𑇀𑆢𑆁 𑆩𑆜𑆼
𑆥 𑆵𑆜𑆼 𑆑𑆳𑆩𑆢𑆸 𑆯𑆂 𑆴ꦱ𑇀𑆡 𑆠𑆂 𑆥𑇀𑆫 𑆮𑆖𑆤𑆽 𑆫ꦢ𑇀𑆮𑆽 𑆠𑆩𑆶 ꦢ𑇀𑆢 𑇀𑆪𑆾 𑆠𑆪𑆤𑇀𑇅

𑆃𑆴ꦧ𑇀𑆣 -ꦒ𑇀𑆬 𑆿-𑆫𑆱-𑆖ꦤ𑇀𑆢 𑇀𑆫-𑆱𑆴ꦩ𑇀𑆩 𑆠-𑆯𑆑𑆼 (𑇑𑇖𑇑𑇔) 𑆯𑇀𑆫 𑆵-𑆯𑆳𑆴𑆬𑆮𑆳𑆲nх𑇀𑆮 𑆪𑆼
𑆴𑆱𑆴ꦢ𑇀𑆣𑆁 𑆥𑇀𑆫 n𑆥𑆢𑆥n𑆫-𑆣𑆽 𑆫𑇀𑆪-𑆘𑆬𑆴𑆣𑆂 ꦱ𑇀𑆮 𑆱я𑆽 𑆮 𑆣𑆳ꦩ𑇀𑆤 𑇀𑆪 ꦢ𑇀𑆮 𑆪𑆼 𑇆𑇑𑇒𑇆

𑆥𑇀𑆫𑆘𑆾 ꦠ𑇀𑆥 𑆴ꦠ𑇀𑆠 -𑆥𑇀𑆫 𑆿Å𑇀𑆜 𑆥𑆢-𑆥𑆷 𑆴𑆫𑇀𑆟𑆩n𑆪𑆳𑆩𑆶 𑆥n𑆫𑇀𑆘𑆶 𑆤𑆩𑈵𑇅
𑆨𑆓𑆮ꦤ𑇀𑆤 𑆳𑆩-𑆧𑆾 𑆣𑆼 ꦤ𑇀𑆢 𑇀𑆫𑆾 𑆧𑆾 𑆣-𑆱𑆳𑆩𑇀𑆫 n𑆘я 𑆩 𑆵𑆴𑆪𑆮𑆳𑆤𑇀𑇆𑇑𑇓𑇆

SSS

𑇆𑆘𑆓ꦢ𑇀𑆓 s 𑆫𑆶-𑆥𑆫ꦩ𑇀𑆥 𑆫𑆳-ꦱ𑇀𑆠 𑆮𑆂 𑇆
(𑆥ꦚ𑇀𑆖 𑆰𑆴Å𑇀𑆛 𑆠𑆩𑆽 𑆂 𑆥 𑆵𑆜𑆳𑆴𑆣𑆥𑆴𑆠𑆴𑆨𑆂 𑆯𑇀𑆫 𑆵𑆩ꦠ𑇀𑆱 𑆶 𑆢𑆫𑇀𑆯𑆤𑆩𑆲n𑆢𑆼 𑆮{ ꦤ𑇀𑆢 𑇀𑆫 𑆱𑆫ꦱ𑇀𑆮 𑆠𑆵𑆯𑇀𑆫 𑆵𑆖𑆫𑆟𑆽 𑆂 𑆥𑇀𑆫𑆟𑆵𑆠𑆂)

𑆨𑆓𑆮ꦤ𑇀𑆤 𑆳𑆩-𑆱𑆳𑆩𑇀𑆫 n𑆘я -𑆬�𑇀𑆩 r-𑆱𑆫𑇀𑆮ꦱ𑇀𑆮 -𑆴𑆮𑆓𑇀𑆫 𑆲n𑆤𑇀𑇅
𑆯𑇀𑆫 𑆵𑆩𑆢𑈵-𑆧𑆾 𑆣𑆼 ꦤ𑇀𑆢 𑇀𑆫-𑆪𑆾 𑆓𑆵ꦤ𑇀𑆢 𑇀𑆫-𑆢𑆼 𑆴𑆯𑆑𑆼 ꦤ𑇀𑆢 𑇀𑆫𑆳𑆤𑆶 𑆥nꦱ𑇀𑆩 𑆲𑆼 𑇆𑇖𑇐𑇆

SSS

𑇆 𑆯𑇀𑆫 𑆵𑆩𑆢𑈵-𑆧𑆾 𑆣𑆼 ꦤ𑇀𑆢 𑇀𑆫 𑆱𑆫ꦱ𑇀𑆮 𑆠𑆵𑆯𑇀𑆫 𑆵𑆖𑆫𑆟𑆳𑆤𑆳𑆁 к𑆸 𑆠𑆪𑆂 𑇆
𑆃ꦢ𑇀𑆮𑆽 𑆠𑆨t 𑆰𑆟𑆩𑈵

𑆪𑆴ꦱ𑇀𑆩 ꦤ𑇀𑆤 𑆣𑇀𑆪 ꦱ𑇀𑆠 𑆩𑆼 𑆠𑆢𑈵 𑆴𑆮𑆪𑆢𑆴𑆤𑆬-𑆩𑆶 𑆒𑆁 𑆴𑆮ш𑇀𑆮 𑆩n𑆨nꦠя 𑆧𑆾 𑆣𑆳𑆠𑈵
𑆥n𑆡𑆂-𑆥𑆷 𑆫𑆾 𑆓𑆨𑆴ꦱ𑇀𑆠 𑆴Å𑇀𑆮 𑆮 𑆩𑆫𑆶-𑆣𑆫𑆟𑆵-𑆱𑆁 𑆴𑆯𑇀𑆫 𑆠{ Å𑇀𑆮 ꦧ𑇀𑆘 -𑆧ꦤ𑇀𑆣𑆾 𑆂𑇅

𑆠ꦤ𑇀𑆩𑆼 𑆮{ 𑆢𑆳ꦤ𑇀𑆠 -𑆮{ 𑆢𑇀𑆪𑆁 хw 𑆴𑆢 𑆱𑆠𑆠-𑆬𑆱𑆴ꦤ𑇀𑆤 ꦠя -𑆴𑆤ꦫ𑇀𑆢 𑇀𑆮 ꦤ𑇀𑆢 𑇀𑆮 -𑆫к𑇀𑆠 𑆁
𑆴𑆮𑆢𑇀𑆪𑆽 𑆑-𑆥𑇀𑆫 n𑆥я 𑆩n𑆯s ꦱ𑇀𑆦𑆶 𑆫𑆠s хw 𑆴𑆢 𑆱𑆶 𑆒𑆁 �𑆤-𑆱ꦠя 𑆳ꦠ𑇀𑆩 -𑆫t 𑆥𑆩𑈵𑇆𑇑𑇆
𑆃𑆒 𑇀́𑆝 -𑆱𑆴ꦕ𑇀𑆖 𑆢𑆳𑆤ꦤ𑇀𑆢 𑆩nꦠ𑇀𑆩 𑆳𑆤𑆁 𑆨s 𑆮𑆤𑆼 ш𑇀𑆮 𑆫𑆩𑈵𑇅
𑆇𑆩n-𑆱𑆲n𑆪𑆁 𑆯𑇀𑆫 𑆵-𑆑 𑇀́𑆜 𑆁 𑆢𑆴𑆑𑇀𑆰𑆟𑆳𑆩𑆷 𑆴ꦫ𑇀𑆠 𑆩n𑆯𑇀𑆫 𑆪𑆼 𑇆𑇒𑇆
𑆴𑆮 𑇀̈𑆤 nꦤ𑇀𑆣 𑆑𑆳𑆫-𑆱ꦤ𑇀𑆢𑆾 𑆲-𑆴𑆤𑆮ꦫ𑇀𑆠 𑆑-𑆴𑆮𑆮ꦱ𑇀𑆮 𑆠{ 𑇅
𑆓𑆟𑆼 𑆯𑆳𑆪 𑆤𑆩ꦱ𑇀𑆠s 𑆨𑇀𑆪𑆁 𑆮𑆳кя 𑆳𑆫𑇀𑆡-�𑆤-𑆲𑆼 𑆠𑆮{ 𑇆𑇓𑇆

𑆴𑆮ш𑇀𑆮 -𑆫t 𑆥𑆁 𑆖 𑆴𑆮ш𑇀𑆮𑆼 𑆯𑆁 𑆴𑆮ш𑇀𑆮 -𑆱ꦠ𑇀𑆠 𑆳-𑆥𑇀𑆫 𑆢𑆁 𑆴𑆯𑆮𑆩𑈵𑇅
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𑆮я 𑆳𑆒я n-𑆮𑆳𑆖𑆾 𑇁𑆴𑆠𑆢𑆸 𑆥я 𑆠𑈵-𑆱𑆶 𑆫-𑆮𑆫-𑆠𑆴𑆛𑆤𑆵-𑆨ꦔ𑇀𑆓 -𑆨ꦔ𑇀𑆓 -𑆥𑇀𑆫 𑆮𑆵𑆟𑆳𑆂
𑆯𑇀𑆫𑆶 ꦠ𑇀𑆮 𑆳 ꦠя к𑇀𑆠𑇀𑆮 𑆳 𑆴𑆨𑆢𑆳𑆯𑆳𑆁 𑆙𑆴𑆛𑆴𑆠 𑆨𑆪-𑆨𑆫-𑆨𑇀𑆫 nꦤ𑇀𑆠 -𑆤𑆼 𑆠𑇀𑆫 𑆳𑆪𑆢𑆱я 𑇅
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𑆱𑆢𑆳𑆤ꦤ𑇀𑆢 𑆳ꦠ𑇀𑆩 𑆤𑆼 𑆱𑆫𑇀𑆮-𑆱𑆫𑇀𑆓-𑆴ꦱ𑇀𑆡 ꦠя ꦤ𑇀𑆠 -𑆑𑆳𑆴𑆫𑆟𑆼 𑇅
𑆱𑆫𑇀𑆮𑆳ꦤ𑇀𑆠 𑆫𑇀𑆪𑆳𑆴𑆩-𑆫t 𑆥n𑆪 𑆯𑇀𑆫 𑆵-𑆫𑆳𑆩n𑆪𑆳ꦠ𑇀𑆩 𑆤𑆼 𑆤𑆩𑆂𑇆𑇑𑇆
𑆯𑇀𑆫 𑆵𑆯-𑆓𑆿𑆫𑆵ш𑇀𑆮 𑆫𑆳𑆴𑆨ꦤ𑇀𑆤 -𑆫t 𑆥𑆁 𑆫𑆳𑆩𑆩𑆲𑆁 𑆨𑆘𑆼 𑇅
𑆱к𑆸 𑆠𑈵-𑆥𑇀𑆫 𑆥ꦤ𑇀𑆤 -𑆱ꦤ𑇀𑆠 𑇀𑆫 𑆳𑆟𑆼 𑆢𑆵𑆴𑆑𑇀𑆰𑆠𑆁 𑆱𑆵𑆠𑆪𑆳 𑆴𑆯𑇀𑆫 𑆠𑆩𑈵𑇆𑇒𑇆
𑆪𑆱я 𑆤𑆳𑆩n𑆴𑆥 𑆱𑆫𑇀𑆮ꦱ𑇀𑆩 𑆳𑆢𑆶 ꦠ𑇀𑆑 ꦫ𑇀𑆰𑆁 𑆒я n𑆥𑆪ꦠя 𑆲𑆾 𑇅
𑆴𑆮ш𑇀𑆮 𑆳𑆴𑆣𑆑-𑆓s 𑆫𑆾 𑆂 𑆥n𑆢-𑆥ꦢ𑇀𑆩𑆁 𑆮ꦤ𑇀𑆢𑆼 𑆩𑆶 𑆢𑆳 𑆱𑆢𑆳𑇆𑇓𑇆
𑆱𑆳ꦩ𑇀𑆧𑆁 𑆱𑆢𑆳𑆴𑆯𑆮𑆁 𑆴𑆮 𑇀̈𑆤 -𑆫𑆳𑆘𑆁 𑆢𑆼 𑆮𑆵𑆁 𑆱𑆫ꦱ𑇀𑆮 𑆠𑆵𑆩𑈵𑇅
𑆴𑆮ш𑇀𑆮 𑆳𑆴𑆣𑆑-𑆓s 𑆫𑆶𑆁 𑆖n𑆲𑆁 𑆮ꦤ𑇀𑆢𑆼 𑇁𑆨𑆵Å𑇀𑆛 n𑆫𑇀𑆡-𑆴𑆱ꦢ𑇀𑆣 𑆪𑆼 𑇆𑇔𑇆
𑆮{ 𑆢𑆳ꦤ𑇀𑆠 𑆳𑆫𑇀𑆡𑆳𑆴𑆨𑆣𑆳𑆤𑆼 𑆤 𑆱𑆫𑇀𑆮𑆳𑆤𑆶 𑆓𑇀𑆫 𑆲-𑆑𑆳𑆴𑆫𑆟𑆩𑈵𑇅
𑆪𑆴𑆠-𑆫t 𑆥-𑆣𑆫𑆁 𑆮ꦤ𑇀𑆢𑆼 𑆯ꦔ𑇀𑆑 𑆫𑆁 𑆬𑆾 𑆑-𑆯𑆁 -𑆑𑆫𑆩𑈵𑇆𑇕𑇆
𑆲𑆫𑆼 ꦫ𑇀𑆲 𑆫𑆱я 𑆖nꦢ𑇀𑆮𑆽 𑆠-𑆨t 𑆰𑆟𑆁 𑆴𑆮ꦢ𑇀𑆮 𑆢𑆵𑆴ꦥ𑇀𑆱 𑆠𑆩𑈵𑇅
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𑆄-𑆘𑆳𑆤𑆶 -𑆧𑆳𑆲𑆶 𑆩𑆫𑆴𑆮ꦤ𑇀𑆢 -𑆢𑆬𑆳𑆪𑆠𑆳𑆑𑇀𑆰𑆁
𑆫𑆳𑆩𑆁 𑆴𑆤𑆯𑆳-𑆖𑆫-𑆴𑆮𑆤𑆳𑆯-𑆑𑆫𑆁 𑆤𑆩n𑆴𑆩𑇆𑇒𑇆

𑆯𑇀𑆫 𑆵-𑆫𑆳𑆩𑆁 𑆧𑆬-𑆮| 𑆴𑆫-𑆤𑆵𑆬-𑆴𑆖кs 𑆫𑆁 ꦱ𑇀𑆩𑆼 𑆫𑆳𑆤𑆤𑆁 𑆯я 𑆳𑆩𑆬𑆁
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𑆥𑇀𑆫 𑆨s  𑆓𑆴ꦫ𑇀𑆠 𑆯𑇀𑆫 𑆵-𑆲𑆴𑆫-𑆴𑆓𑆴𑆫𑆯-𑆤𑆳𑆩nꦠ𑇀𑆩 𑆑𑆠𑆪𑆳𑇆𑇒𑇆
𑆱𑆑𑆬-𑆨s 𑆮𑆤-𑆫𑆑𑇀𑆰𑆳𑆥𑆼 𑆑𑇀𑆰𑆪𑆳 𑆪𑆂 𑆥𑆫𑆳ꦠ𑇀𑆩 𑆳
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